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fTbe Snfluence of temperament upon fIDuotc. 

BY ARTHUR J. GREENISH. 

When we analyse the reason why music appeals to different 
people in quite a different manner; why that which gives plea¬ 
sure to one, acts in rather the reverse way upon another, the 
answer must be found in the fact that it is entirely a question of 
“temperament ”; which variation of character or individuality may 
be otherwise stated under the more frequently used term, “taste.” 
The writer well remembers hearing two talented amateurs dis¬ 
cussing the effect upon them of the “ Tubse ad ultimum Judicium ” 
from Gounod’s “Mors et Vita”; one remarking that it was most 
impressive; while the other declared that the whole bordered on 
the ludicrous. Primarily music affects our intellectual faculties 
and requires a certain amount of refinement of thought; though 
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of course it does not by any means follow that all possessed of 
high intellect must as a natural result be musical. The creation 
or enjoyment of music is merely the particular trend of the indi¬ 
vidual mind. 

We may further enquire, what part of our nature is affected ? 
And the reply surely lies in the fact that music is emotional. The 
effect upon the mind cannot be reasoned out, there is nothing of 
the mathematical nature in it; for at various times we feel differ¬ 
ently ; our mood, or in other words, humour, changes, and we 
are drawn at one time in this direction, and at another in quite 
the opposite. How often this is the case! Take for example 
the subject of extemporization. Are ideas always as ready to 
hand ? Does the mind always work with the same rapidity of 
idea and facility of treatment? Surely not! We need not go 
far without being able to cite instances, not only of those which 
history records, but which have come under our own notice. Or 
turning to the executant the same applies. Why is it that a new 
idea, a new interpretation of a passage, nay, perhaps a deeper 
insight into the composer’s intention, comes spontaneously to us 
without any premeditation ? The reply is, the mood we are in. 

To the composer this question of mood is at times only too 
well known. Compositions have been completed in an incredibly 
short space of time— 1C£ The Messiah ” for example—whereas on 
the other hand, the formulation of idea is sometimes quite a tedious 
process, and a satisfactory result is only to be obtained by much 
laborious thought. The different styles of the various Schools of 
music also prove that temperament varies considerably in different 
nations as well as in the case of individuals. The light-heartedness 
of the Italians, the piquancy of the French, and the seriousness 
of the German styles, are evident to all. These different charac¬ 
teristics have not only been exemplified in the compositions of the 
respective countries, but have, at various periods exerted a marked 
influence on others. It is evident that this variation of tempera¬ 
ment must occasion differences of opinion, which frequently 
cannot be reconciled; and yet it must be allowed that such must 
exist, otherwise we should all drift into one groove, and progress 
and extension of thought would be terribly restricted. 

Another factor in the effect that a composition produces is that 
of the surrounding circumstances. The place that the performance 
is given in, acts in no small measure on the mind. Take for 
example a work which belongs essentially to the Church, such as 
Bach’s “ Passion Music.” Would the composer’s intention carry 
such weight if it were heard under the more secular surroundings 
of the concert room ? Or again, take the example of a patriotic 
song, written and produced as typical of a nation’s feelings at some 
particular period of its history. What enthusiasm is produced, 
and yet when the crisis is past the song becomes a mere cipher. 
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But variation of temperament does not only cause difference of 
opinion between individuals, and in the same person a preference 
for one style over another, but it also affects the point of view 
from which music has been regarded at different periods, and is 
now, as compared with that of years gone by. Nor is this to be 
wondered at, for surely men’s minds must change with the evo¬ 
lution of things in general. The advance of the kindred arts to 
music, as also of general science and mechanics, though exercising 
perhaps but a secondary influence, cannot fail to have been, to 
some extent at least, a factor in the development of the theory 
and practice of music. 

Though all natures have, to a certain extent, an individuality 
of their own, yet study can, and does direct the mind into .those 
channels that give the possessor the power of discrimination. 
Herein lies the difference that must in a measure exist between 
the taste of the professional and amateur musician. In the latter 
class I do not include those who, had they been composers, ex¬ 
ecutants, or theorists, in a practical sense, would have taken a 
prominent position in the history of music; but rather those who 
form the bulk of musical folk. The taste of the former must be 
more comprehensive and discriminating; brought about by the 
study of the style and character of the various composers and 
schools of composition, which every one having the claim to be 
called a musician must pass through. Yet even then there is 
generally found a bias in favour of one or another, for, as has 
been previously stated, no two minds can think absolutely alike. 
With amateurs the case is different. The lack of technical 
knowledge of the many points which, to the educated musician, 
reveal the beauty of a composition, or, as is frequently the case, 
set before him. the transparency of the whole thing, causes 
them to be carried away as often as not by a catchy melody, or 
noisy, blatant effect, which have respectively nothing else to re¬ 
commend them. 

I have already alluded to the marked difference with which the 
modern mind must regard music, both in a creative and receptive 
sense; and the change that has come about is so great that one 
is almost led to wonder how that which to us sounds crude and 
bare was in its own time regarded as the very essence of beauty. 
But in what different ways have composers’ developments of 
thought influenced the progress of musical art! Some have 
worked upon existing forms and methods ; others have enlarged 
and beautified that which already existed; whilst others (and this 
is by far the most important) have inaugurated some radical 
change, and have by looking into the future, so to speak, foretold 
the trend of thought, thereby anticipating that which in future 
years was to be. 

A few illustrations, of the influence of composers, alluded to 
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in the previous sentence, shewing how the evolution of the 
musical mind has gradually brought about radical changes, will 
suffice. 

Looking back to the ancient Organum or Diaphony, with its 
bare succession of perfect intervals, based most probably upon 
the theory of consonance as learned from the Greek scientists, 
we remark upon such as being in absolute antagonism to the 
practice and teaching of the present day. Then they demanded 
smoothness of effect; now we require more pungency, as ex¬ 
emplified in our rule that except under special circumstances the 
third must not be omitted from a chord, and that in two-part 
counterpoint perfect intervals are to be avoided. 

When, a few centuries later, notes of different value were 
introduced, great possibilities were afforded for the progress 
of counterpoint. The facilities thus to hand led to the rise of 
the ancient polyphonic school, which, although containing 
plenty of examples of pure writing when viewed from the 
standpoint of the period, in time degenerated to a great 
extent into mere intricate device; and the musical result was 
made subservient to technical skill. At the present time we 
always say “ that the end justifies the means,” but in the instance 
to which I have alluded the reverse was the case. 

At the end of the 16th century we come to a composer who 
was in a sense before his time, viz. Monteverde; who, by his new 
treatment of discord, opened up the harmonic system which 
sprang to life simultaneously with the development of opera and 
oratorio. That his theory was that of the future, rather than the 
present, is evinced by the fact that it was at first strenuously 
opposed, but not defeated. Passing reference can only be made 
to the rapid strides with which the art advanced in the 17th 
century, at which period A. Scarlatti was such a pillar of strength; 
and the English school possessed one of its greatest writers— 
Henry Purcell. 

I must now pass oil to speak of Bach, who was to my mind, 
one of the greatest and most far-seeing musicians that the world 
has known. Living at the time when the new principle of tuning 
the clavier in equal temperament was being evolved, he put the 
seal of his genius upon the matter. I have spoken of this first, 
because it opened up possibilities that had never before been 
dreamed of, and invested music with the new life of modern 
chromaticism. With his contrapuntal power, dramatic force and 
insight into harmonic construction he is a veritable giant; and 
in his works we see writ large, an extraordinary variety of mood 
and temperament. 

In his contemporary Handel, we have a composer quite different 
in character, brought about perchance by his tendency towards 
the Italian school with its florid style of vocalization. 
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Towards the close of this 18th century, of which we have 
been speaking, we must mention the great effort made by Gluck 
to release the opera from the restraints and conceits of the Italian 
school, with which it had been burdened. Convinced in his own 
mind that the mere vocal display which had such hold upon the 
style of operatic writing, was in absolute antagonism to dramatic 
art, he set to work to alter it, but his method was combated, and 
to a great extent counteracted by Piccini in the French school. 

At the time of which we are speaking Haydn, Mozart,. and 
Beethoven were living, to whom musical art owes more than 
perhaps some of the students of the day (at least as regards the 
first two named) are prepared to admit. Both Haydn and Mozart 
were possessed of a gracefulness of style which made them ad¬ 
mirably fitted to develope and complete the principles of design, 
to say nothing of their influence in symphonic writing and of 
Mozart’s individual labour in the school of opera. Space forbids 
my entering at any length into Beethoven’s influence; and in any 
case it would be presumption on my part to assume for one 
moment that I can mention any fact not already well known. 
Moreover that is not my object; so I will merely draw attention 
to one point which illustrates the evolution of thought of which 
I have been speaking. In some of his Pianoforte Sonatas, 
op. 57, 90 and no, Beethoven omits the repeat of the exposition 
of a movement in Sonata Form ; a suggestion, so to speak, made 
practically a century ago ; but which, though not yet universally 
adopted, is being freely advocated at the present day. 

I pass on to draw attention to the enormous effect produced 
upon the opera by Wagner, an effect more far reaching and lasting 
than any that had previously taken place. It is almost needless 
for me to add that Wagner’s influence is not only felt in the 
general conception of Musical Drama; for his mastery of orches¬ 
tral resource, with new combinations, beautiful, varied, and often 
surprising in effect, has founded quite a new school in this 
department. Widely accepted as are his principles now, such 
acceptance has been delayed for a period bordering on a genera-* 
tion; and in the estimation of many well able to express an 
opinion, it will yet take generations before he is quite understood. 

A powerful example of a mind in advance of its day. 

Now, at the beginning of this twentieth century, musicians and 
critics are discussing the merits or otherwise of the works of 
Richard Strauss, some of whose methods to be accepted will 
require a new phase of thought. Nay ! almost a new education ; 
certainly a revised one. With a bold disregard for euphony, he 
aims at producing a “ realism ” in musical effect that is open to 
question, and upon which there is sure to be great difference of 
opinion. Although he advises the student who wishes to fully 
appreciate Wagner and other modern composers, to study Bach, 
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Mozart, Haydn, and Beethoven, yet he does not appear to have 
a great opinion of the perspicuity of the mind of the nineteenth 
century, when' he appends a footnote to one of his songs, which 
reads thus—Should any singers think of singing this song while 
the nineteenth century is still in existence, the composer would 
advise them to transpose it from this point, a half tone lower (i.e. 
into E flat) so that the composition may end in the key in which 
it began ”!! Surely this is uncalled'for sarcasm, and leads one to 
ask if this be the trend of musical thought. Should the answer 
be in the affirmative, it must surely call for some modification of 
accepted principles. 

Further than this, the intricate web of modern counterpoint 
brings about harmonic combinations, which do not appear capable 
of analysis as a definite chord or series of chords; but suggest 
nothing more than the point of contact between the several parts. 
The theory of harmony shews very considerable changes, and has 
certainly tended to keep pace with the advance of modern writers ; 
as evidence of which it may be interesting to note that Professor 
Prout has, in the new edition of his Harmony, considerably 
enlarged the vocabulary of chromatic chords in a key. 

I think one is justified in asking, whether any of the more rigid 
rules, as contained in some text books of strict counterpoint, could 
not with advantage be modified, or done away with in general 
teaching, as being to a great extent antagonistic to what is 
absolutely musical. Counterpoint could still be “ strict,” and 
students would certainly be working on principles which are more 
in keeping with present day practice. We find, however, in 
counterpoint such rules as “ the first of two quavers must only be 
approached by conjunct movement,” or “ four quavers must not 
be used in succession.” Such views, and others of a like nature, 
still enforced at many examinations, would appear to stand in 
contradiction to the trend of modern thought. Whether any 
modification could be adopted which, while still giving us strict 
counterpoint, would at the same time rid it of some of its most 
stringent limitations, is a matter which would appear worthy of 
consideration. 


©ur present for 1903*4. 

Mr. Edward German was born at Whitchurch, a market town 
in Shropshire, on 17th February 1862. At eighteen years of age 
he entered the Royal Academy of Music where his abilities were 
soon recognised as being of striking promise. The Charles Lucas 
Medal (for composition) was won by him in 1885, and that his 
general career as a student was eminently satisfactory may be 
deduced from the fact that before quitting the Academy in 1887 


7 


* 

' 
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he had gained six medals and as many certificates. However well 
and favourably known to his professors and fellow students, Mr. 
German was as yet unheeded by the general public, but his 
chance came in 1889 with Mr. Richard Mansfield’s production of 
“ Richard III.” at the Globe Theatre (now pulled down), for which 
he wrote the incidental music. This at once arrested public 
attention, and from that time he never looked back. Since then 
the following orchestral works have come from his pen:—1890, 
Symphony No. 1 in E minor (new version) produced at the 
Crystal Palace; 1891, Funeral March (London Symphony Con¬ 
certs); 1892, Music to “ Henry VIII.” (Lyceum Theatre), and 
Gipsy Suite (Crystal Palace); 1893, Symphony No. 2 in A minor 
(Norwich Festival), and Music to “ The Tempter ” (Haymarket 
Theatre); 18.95, Symphonic Suite in D minor (Leeds Festival), 
and Music to “Romeo and Juliet” (Lyceum Theatre); 1896, 
Music to “As you like it” (St. James’s Theatre); 1897, English 
Fantasia “In Commemoration” (Philharmonic Society), and 
Symphonic Poem “Hamlet” (Birmingham Festival); 1898, 
Music to “Much Ado about Nothing” (St. James’s Theatre); 
1899, Symphonic Suite “The Seasons” (Norwich Festival); 1900, 
Music to “Nell Gwyn ” (Prince of Wales’s Theatre), and Rhap- 
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sody on March Themes—new version (Norwich Festival). His 
works in light Opera comprise “ The Rival Poets/’ a new version 
produced by students of the R.A.M. Operatic Class at St. George’s 
Hall in 1901; “The Emerald Isle” (with Sir Arthur Sullivan) 
produced at the Savoy Theatre in the same year ; “ Merrie 
England,” and “A Princess of Kensington,” also at the Savoy 
Theatre in 1902 and 1903 respectively 

In addition to this considerable achievement of important works, 
Mr. German has also composed much music for pianoforte, violin, 
flute, clarinet, oboe, etc. which have carried his name and fame to 
many quarters where orchestral music is “ terra mcognitci”; but 
of course it is through the medium of the orchestra that he has 
met with most success. He is now engaged upon another light 
opera, as well as upon an orchestral work for the forthcoming 
Cardiff Festival. 


Dr. Charles SteooaU. 

The retirement of Dr. Steggall 
from active work at the Royal 
Academy of Music after a distin¬ 
guished service extending over 
no less than 52 years, during 
which period he was connected 
with the Institution as Professor 
and a Member of the Committee 
of Management, merits more 
than a passing chronicle. It was 
in 1851 that he was appointed 
Professor of Harmony and of the 
Organ at the Academy, and the 
name of his pupils who have 
profited by his instruction since 
then is literally Legion. Very 
many have attained distinction 
in the world of music, many 
more pursue humbler but still 
useful careers throughout the country, and the amount of influence 
upon Church music thus exerted by him must be truly enormous on 
both its technical and its artistic sides. In addition to the training of 
organists, he has also served Church music by his pen, and we owe 
to him many anthems, services, hymn tunes and pieces for the organ 
(including a Tutor for that instrument), all displaying his sound and 
cultured musicianship. When Dr. W. H. Monk died, the compilers 
of “ Hymns, Ancient and Modern” made a wise choice in appointing 
Dr. Steggall as their Musical Editor. In addition to original works, 
he has also edited certain compositions for the organ of other men, 
and arranged for the instrument some compositions of Sterndale 
Bennett, a task for which he was peculiarly fitted by reason of his 
intimate associations with that distinguished man. Since 1864 he 
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has been organist to the Benchers of Lincoln’s Inn, previous organ 
posts being Christ Church Chapel, Maida Hill (1847), and Christ 
Church, Paddington (1855). In addition to his work as a Professor, 
he was also an active Member of the Committee of Management, 
and in 1887 was one of the Triumvirate of senior Professors who on 
the death of Sir George Macfarren, administered the duties of the 
Principalship until the election of the present Principal, Sir Alexander 
Mackenzie, in 1888. The other two associated with him were Mr. 
Walter Macfarren, still happily with us, and the late Mr. Prosper 
Sainton. 

Those who have had the honour and pleasure of receiving instruction 
from him will be unanimous in offering him good wishes in his otium 
cum dignitate. 


Club Dotnaa. 


THE ANNUAL GENERAL MEETING 

was held at the Royal Academy of Music on Thursday, 29th October, 
1903. Owing to the unavoidable absence of the President, Mr. 
G. E. Bambridge, the chair was taken by Mr. Walter Macfarren. 

The Secretary having read the notice convening the Meeting, the 
minutes of the Annual General Meeting on 30th October, 1902, were 
read and confirmed. 

The Secretary then read the following Report of the Committee 

REPORT. 

Your Committee has much pleasure in presenting the Annual 
Report for the fourteenth year and in assuring you of the gratifying fact 
that the R.A.M. Club is in a thoroughly sound and healthy condition. 

During the year, five Social Meetings, three of which were Ladies’ 
Nights, have been held. 

The first Social Meeting on 30th October, 1902, was incorporated 
with the Annual General Meeting. 

There were 71 present at the Ladies’ Night on 6th December, 1902, 
when Members were entertained with an excellent display of animated 
photographs, by Mr. Austen, and recitations in the Cornish dialect, by 
Mr. Charles Wreford. 

The next Social Meeting was held on 24th January, 1903, when the 
attendance was decidedly in excess of that of the previous year. In 
the course of the evening, an informal discussion was raised as to the 
propriety of establishing Life Membership, but the feeling of the 
Meeting proved to be not in its favour. Your Committee would urge 
upon Members to attend these meetings in larger numbers, particularly 
as they afford favourable opportunity for raising any discussion that 
may be desirable in the interests of the Club. 

The second Ladies’ Night on 21st February 1903, was attended by 
95, and on this occasion Mr. and Mrs. John Warren again interested 
and delighted the company with their very clever entertainment of 
sleight-of-hand and thought reading. 

At the Ladies’ Night on 18th June, 1903, the attendance was the 
record one of 156, this large attendance being doubtless due in a 
great degree to the fact that Monsieur Emile Sauret had very kindly 
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accepted the invitation of the Committee to perform, which he did to 
the delight of everyone present, and all joined in giving him a hearty 
and unanimous send-off. Senor and Madame Sobrino also enriched 
the programme by their admirable performances. Miss Margaret 
Kennedy, the holder of the“R.A.M. Club Prize” for 1903, opened the 
programme with the 1st movement of Widor’s 5th Organ Symphony, 
and the Concert concluded with an artistic performance by Monsieur 
Sauret and his clever pupil, Miss Ruth Clarkson, of Spohr’s beautiful 
Duo Concertante in D minor. To all these artists your Committee 
has tendered its warm thanks for their kind assistance, and to 
Monsieur Sauret a farewell address was presented by the Committee 
on his much regretted departure from England for Chicago. 

The Annual Dinner was held this year at the Trocadero Restaurant 
on 24th July, 1903, the President, Mr. G. E, Bambridge, being in the 
chair. The attendance, 61, was the smallest on record, and the 
Committee attributes this to the circumstance of it being held on a 
Friday night, which is undoubtedly inconvenient to many of our 
Members ; therefore in order to obviate this impediment it has been 
arranged that this festive occasion shall take place next year on the 
last Wednesday of the Summer Term. Miss Ellen Bowick and Mr. 
Herbert Withers enlivened the proceedings by some agreeable per¬ 
formances and Mr. Arthur Oswald sang “Absent yet Present,” by 
M. V. White and “ Le Baiser,” by Goring Thomas, in his usual 
excellent manner. 

The Suppers in the course of the year were not as well supported 
as your Committee could wish and for only two of them was there a 
sufficient number of names received. 

During the year 16 new Members have joined the Club, but the 
total number on the books is still short of that which is necessary to 
ensure a thoroughly satisfactory result. 47 new Associates have also 
been elected. 

Your Committee has to record with regret the loss by death of 
Mr. Frank M. Gwyn and Dr. J. Christopher Marks of Cork. 

Finally your Committee has much pleasure in submitting to you the 
Balance Sheet, by which you will learn that the financial position is 
still satisfactory, there being an increased balance in hand after 
meeting all expenses. It may not be out of place to suggest to the 
Members that prompt payment of their subscriptions would spare the 
Secretary needless trouble, and save the Club heavy expense in 
postage and printing. 

The following Officers retire according to the Rules and are not 
eligible to the same office until after the lapse of a year:—The 
President, Mr. G. E. Bambridge ; four Vice-Presidents, Mr. Oscar 
Beringer, Mr. Arthur O’Leary, Mr. Thomas Threlfall, Mr. Fred 
Walker ; four Members of the Committee, Mr, Walter Macfarren, 
Mr. Walter Morrow, Mr. Edward O’Brien, and Mr. H. J. Timothy. 
The Auditors, Hon. Treasurer and the Secretary also retire but are 
re-eligible. 


The Chairman in moving the adoption of the Report briefly 
addressed the Meeting upon the position and prospects of the Club. 
The motion was seconded by Mr. Stewart Macpherso'n and carried 
unanimously. 
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The Hon. Treasurer in presenting his Balance Sheet drew attention 
to the fact that it was signed by only one of the Auditors, it having 
been found impossible to arrange for a united Meeting before that 
date. He hoped that under the circumstances this would be accepted 
as satisfactory. Mr. Kemp moved and Mr. Murray Rumsey seconded 
“ That the Balance Sheet as presented be passed.” This was carried 
unanimously. 


BALANCE 



£ 

s. 

d. 

By Balance from last 




Account, 1901-1902 

13 

2 

10 

,, Entrance Fees (16)... 

16 

16 

0 


,, Subscriptions:— 

(Members) £ s. 

/01-02 1 at 10/6 o 10/6 
/02-03 21 at 10/6 11 0/6 

n 135 at 21/- 141 15 
/03-04 4 at 21/- 4 4 

(Associates) —- 157 10 o 

/02-03 171 at 5/- 42 15 
/03-04 1 at 5 1- o 5 

- -43 o o 

,, Receipts for Dinner 

(64at5J.) 16 o o 

Ladies’Nights ... 18 19 6 

Social Meetings 0 2 6 
,, Gratuities to Servants o 16 6 
,, Dividends— 

^250 Midi. Pref. 

at 4 0/0 

do. do. at 2 \ 0/0 15 6 o 

£28113 4 


I have this day examined the £ 
and Vouchers, and find the same to 
forward being ^18 i$s. 2 d. 

October 24th, 1903. 


T, 1901-1902. 

£ s. d. 

By Thorn’s Account 
(Printing and Sta¬ 
tionery) . 13 3 o 

,, Catering . 42 16 o 

,, Expenses—Concert 

Room . 19 o o 

,, Petty Cash and Post¬ 
ages . 19 18 4 

,, Trocadero Restaurant 15 5 o 

,, Rent of Rooms ...... 60 o o 

,, Newspapers .. 7 6 4 

,, Entertainments . 6 6 o 

,, Gratuities to Ser¬ 
vants ..'. 3 o o 

,, Secretary’s Salary ... 50 o o 

,, R.A.M. Club Prize 10 10 o 
,, Magazine . 15 13 6 

Balance in hand .. 18 15 2 


£28113 4 


ve Balance Sheet with the Accounts 
correct, the Balance in hand carried 

E. Maengwyn Davies. 


The election of Officers for the ensuing year then took place with 
the following result :— 

President, Mr. Edward German ; Vice-Presidents , Sir Benjamin 
Baker, Mr. G. E. Bambridge, Mr. Walter Macfarren and Dr. H. W. 
Richards : Committee , Mr. Maengwyn Davies, Mr. F. G. Edwards, 
Mr. Stanley Hawley and Mr. F. B. Ranalow ; Hon. Treasurer, Mr. 
H. R. Eyers ; Secretary, Mr. J. Percy Baker; Hon. Auditors, Mr. 
Thomas Mountain and Mr. Murray Rumsey. 

The Chairman proposed a hearty vote of thanks to all the Officers 
for their services during the last year. This was seconded by Mr. 
John Thomas and carried unanimously. 

The Meeting was then resolved into 


A SPECIAL GENERAL MEETING 
for the purpose of considering the following Amendment to the Rules : 
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“In the case of all Lady Associates elected on or after ist November, 
1903, the Annual Subscription shall be Seven Shillings and Sixpence.” 

This was proposed by Mr. Eyers and seconded by the Chairman. 

Mr. Stewart Macpherson proposed and Mr. Davenport seconded 
the following Amendment 

“ That the Subscription of all Lady Associates in town be raised in 
future to Seven Shillings and Sixpence per Annum ; the Subscription 
of Associates in the country remaining as heretofore ; and that the 
Secretary be desired to issue a notice convening a meeting of 
Associates to discuss the matter with the Committee.” 

After some discussion a vote was taken, when the Amendment was 
lost and the original proposition carried. 

A vote of thanks to the Chairman terminated the business and the 
rest of the evening was devoted to social intercourse. 

THE LADIES’ NIGHT 

was held on Wednesday, 2nd December, 1903, and was attended by 
79, a number which would have been largely increased had everyone 
who was expected turned up. The newly elected President, Mr. 
Edward German, received the guests on their arrival. Miss Alys 
Mutch received hearty applause for her songs “ Cecily ” (Richard 
Strauss), “ Traiime” (Wagner), and “ Meine Leibe ist grim ” (Brahms), 
which were accompanied by Mr. Alberto Randegger, jun. The violin 
solos, “ Adagio ” from Spohr’s 9th Concerto, and a “ Polonaise ” by 
Laub, of Monsieur Zacharewitsch, gave great pleasure, the performer 
being a master of his instrument, and he was recalled to the platform 
to bow his acknowledgments of the plaudits of his audience. The 
part-songs rendered by the Alexandra Part-singers were likewise well 
received. Their contributions were “ Come away pretty maiden ” 
(Schafer), “A Franklyn’s Dogge” (A. C, Mackenzie), “Tell me, 
babbling echo” (Paxton) (encored), “The lonely Rose” (Hermes), 
and “ Jenks’s vegetable compound” (Macey). Being recalled for the 
last they gave “ Phyllis dyes her tresses black ” (Prendergast). 

SUPPERS 

have been held at the Club on 21st November and 19th December, 
1903. The President, Mr. German, was present on both occasions 
and very pleasant evenings were spent. It is earnestly hoped that the 
Suppers will be well supported this season, as they afford excellent 
opportunities for social and informal intercourse. 


Acting under Rule XIII. the Committee have elected Mr. B. 
Patterson Parker, and Mr. Owen H. Mead to fill casual vacancies in 
their body. 


fIDems. about flDembers. 

Mr. Myles B. Foster’s Cantata “ Seed-time and Harvest ” was per¬ 
formed at St. Luke’s Church, Deptford, on ist October, 1903. 

The Wessely Quartet gave Concerts at the Bechstein Hall on 28th 
October and 25th November, 1903, the programme on the latter 
occasion' including Sir A. C. Mackenzie’s Quartet in E flat for Piano¬ 
forte and Strings. 
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For the Cardiff Festival next September Mr. Edward German will 
write a new orchestral work, and Dr. Cowen will write a new choral 
work. 

Mr. W. W. Starmer lectured on “ Bells and Bell-tones ” at Bristol in 
October last, and at Manchester before the I.S.M. on 19th Dec. 1903. 

Miss Annie Cantelo (Mrs. Cox) has started her seventh series of 
Chamber Concerts in Nottingham. 

Sir Alexander Mackenzie and Dr. McNaught were adjudicators at 
the Blackpool Musical Competition and Festival on 8th, 9th and 10th 
October, 1903. 

“The Orchestral Times” for last November contained a portrait 
and biography of Dr. W. H. Cummings. 

A Testimonial Concert to Mr. Robert Newman—so long associated 
with Queen’s Hall^-was given on the evening of 2nd December, 1903, 
being the 10th anniversary of the first concert in that building. 

The Christmas number of “ Cassell’s Magazine” included an article 
on Mr. Paolo Tosti. 

At the 8th Concert of the York Symphony Orchestra Mr. Edward 
German conducted several of his compositions, including his Sym¬ 
phonic Poem “ Hamlet.” On 3rd December, 1903, his Symphonic 
Suite “The Seasons,” originally written for the Norwich Festival of 
1899, was heard for the first time in London at a concert by the 
London Welsh Musical Society at Queen’s Hall: 

Under the direction of Dr. Steggall a performance of Brahms’s 
“Requiem” was given at Lincoln’s Inn Chapel on 13th December, 
1903. 

Sir Alexander Mackenzie’s Cantata for the Leeds Festival is ap¬ 
proaching completion. 

Dr. G. J. Bennett conducted the opening concert of the Lincoln 
Musical Society’s eighth Season on 2nd December, 1903. The pro¬ 
gramme included Pearsall’s ballad for double chorus “Sir Patrick 
Speres,” arranged by Dr. Bennett for voices in eight parts. 

Mr. William Shakespeare conducted the concert of the Strolling- 
Players Orchestral Society at Queen’s Hall on 18th December last. 

We regret to say that Mr. Charles Reddie was laid aside last term 
by serious illness, from which, his friends will be glad to hear, he is 
now happily recovering however. 

Mr. Harry Farjeon conducted his “ Characteristic Variations ” for 
Orchestra at the Bournemouth Symphony Concert on 8th October, 
1903. 

Miss Mary Lock gave a Chamber Concert at Clifton, Bristol, on 
30th October 1903, in which she was assisted by Mr. Herbert Walenn 
among others. 

A “Photographic Interview” with Dr. Cowen appeared in the 
“ Sketch” for 18th November last. 

Messrs. Methuen have recently published “About Music—and 
what it is made of ’’ by Miss Oliveria Prescott. It is intended pri¬ 
marily for amateurs, but the authoress has endeavoured to make it of 
use to professional musicians also. 

The Fourth Season of the Oratorio and Orchestral Services at 
Brixton Parish Church started on 4th October, 1903, Mr. Douglas 
Redman being conductor and Mr. Welton Hickin organist, as before. 

Miss Mary Bloxham has been giving fortnightly musical afternoons 
for. her pupils in the Brinsmead Gallery with the object of rendering 
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them better musicians and of giving them confidence in appearing 
before an audience. On these occasions Miss Bloxham gives a short 
account of the life of a composer—her pupils playing some of his 
compositions. Sketches of Handel, Bach, Haydn, Mozart and Bee¬ 
thoven were given before Christmas, and during the present term 
Weber, Schubert, Chopin, Mendelssohn, Schumann and Sterndale 
Bennett will be studied. 

Mr. Sydney H. Lovett has been appointed Organist and Choir¬ 
master of the Parish Church, Harrow Weald, Middlesex. 

“ Jesu, Lover of my Soul” a meditation for Baritone Solo, Chorus 
and Organ by Mr. Reginald Steggall appeared in “The Precentor” 
for last October. 

On December nth, at n, Craven Hill, W., by the invitation of Mr. 
and Mrs. Melvill Beachcroft, there was a gathering of friends for the 
purpose of making a presentation to Dr. H. W. Richards, apropos of 
his having gained the Degree of “ Doctor of Music.” The idea 
originated with Mr. Bates (choirmaster) and the members of the 
choir of Christ Church, Lancaster Gate, with which church Dr. 
Richards has been associated as organist for over seventeen years ; 
and, as many other friends and pupils were glad of the opportunity 
thus given to testify in some small degree their appreciation of, and 
respect for, Dr. Richards, a good sum was collected. The presenta¬ 
tion, which took the form of a complete set of Doctor’s Robes and 
Hood, together with an illuminated album containing the names of 
the donors, and a purse of 80 guineas, was made by Prebendary 
Ridgeway, vicar of the parish, who spoke of the high esteem in which 
he and all who knew him held Dr. Richards, and the pride they felt 
in the position which he had won for himself in the musical profession. 
Dr. Richards, in replying, expressed his heartfelt thanks to all his 
friends for the handsome gifts made to him, as well as for the kind 
words of the vicar, and said how much honoured he felt, and how 
thoroughly he appreciated their great kindness which he should ever 
remember. The singing of some glees terminated the proceedings. 

Musical News. 

Our President, Mr. Edward German, was the subject of the usual 
biographical sketch in the Musical Times for January, 1904. 

Mr. Oscar Beringer gave an address at Hampstead on 8th Decem¬ 
ber, 1903 on “Pianoforte Teaching up to date.” 

Under the direction of Mr. Stewart Macpherson, the Streatham 
Choral Society performed Coleridge-Taylor’s “Hiawatha” on 16th 
December, 1903. 

Mr. Allen Gill directed a performance at Nottingham of Sullivan’s 
“Golden Legend” on 26th November, 1903. 

Mr. F. A. W. Docker has recently delivered a course of lectures on 
“Choir Training” at Trinity College, London. 

Mr. Stewart Macpherson delivered during the last term at the 
Royal Normal College for the Blind, a course of fortnightly lectures 
upon “Evolution in Music-Structure.” His work, “Practical Har¬ 
mony,” is about to be translated into German, we understand. Mr. 
Macpherson’s orchestral “ Notturno” was performed at Glasgow by 
the Scottish Orchestra, on 2nd January, 1904. 

We greatly regret to hear that Dr. H. W. Richards is seriously ill. 
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©raan IRedtate. 

Dr. Huntley at St. John’s, Bournemouth. 

Mr. Sydney H. Lovett at All Saints, Harrow Weald (istand 29th 
November, 1903); at Christ Church, Newgate St., E.c. (8th Dec. 1903). 

Dr. H. W. Richards at Christ Church, Lancaster Gate, w. (7th, 14th, 
21st and 28th Nov., 1903); at St. Matthew’s, Sinclair Road, w. (28th 
Nov. 1903). 

Mr. W. W. Starmer at St. Michael and All Angels, Withyam ; at 
Parish Church, Wadhurst; St. Mary’s, East Grinstead; and St. 
Mark’s, Tunbridge Wells. 


©bttuap?. 

We regret to record the death 
of Mr. Alfred Paul Vivian, the 
well-known flute-player, Pro¬ 
fessor of his instrument at the 
Academy, and an original Mem¬ 
ber of this Club. He was born 
on 25th June, 1849, at Gunnis- 
lake, a village in Cornwall. As 
a boy he was very fond of the 
whistle-pipe, which he would 
play during every spare moment, 
and when there was a flute 
raffled for in the village choir he 
took a 1/- chance. He won the 
coveted instrument, and from 
that time his path in life was 
determined. He entered the 
Royal Academy of Music in 
1874, and in time attained a 
prominent position in the orchestral world, playing in most of the 
principal London Orchestras and at the chief provincial Music 
Festivals. In 1895, his Alma Mater conferred upon him the distinction 
of A.R.A.M., his diploma being dated, curiously enough, upon his 
birthday. He had been ailing during last autumn, but still kept his 
engagements until 5th December, when the dense fog that prevailed 
compelled him to abandon his attention of going to the Academy, 
with the remark that it would kill him. Unfortunately, his fear was 
only too well-founded. He took to his bed that night, and after a 
week of intense suffering passed away on 12th December from primary 
pneumonia, bronchitis and disease of the heart. He was interred at 
Fulham Cemetery on 17th December, 1903. 

It is also with feelings of regret that we announce the death of Mr. 
Louis Garner Frederic Parrot, who was born on 23rd April, 1869, at 
Uppingham, where his father Dr. E. P. L. Parrot, taught languages at 
at the well known public school. At the age of 21 he entered the 
Royal Academy of Music, where he studied under Mr. Arthur 
Thompson for about 2J years. After leaving the Academy he settled 
in the Midlands, gradually building up a connection round Welling¬ 
borough and Northampton. On his marriage in 1901 he went to live 
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at Dovercourt, in Essex, but still visited the Midlands at intervals. 
On the Monday week before his death, he contracted a severe chill 
while walking after the hounds, which rapidly developed into double 
pneumonia, followed by meningitis. For five days he lay in delirium, 
singing without cessation* and then passed away on Tuesday, 24th 
November, 1903. He was interred the following Friday at the 
cemetery at Wellingborough, in which town he was staying at the 
time of his death. 


Gbe IR.&flD. Club. 

The R.A.M. Club was founded in 1889 with the primary object of 
maintaining a friendly intercourse amongst gentlemen who are past 
Students of the Royal Academy of Music or in other ways connected 
with the Institution. 

The following are eligible :— (a) Past Students, (b) the President, 
(c) Vice-Presidents, (d) Directors, (e) Members of the Committee of 
Management, (f) Hon. Officers, (g) Professors, (h) Hon. Fellows, 
(i) Licentiates, (k) Hon. Local Representatives, and (l) the Secretary 
of the Royal Academy of Music. 

There is an Entrance Fee of One Guinea. Town Members ( i.e ., 
those residing within 15 miles from Charing Cross) pay an Annual 
Subscription of One Guinea ; Country Members pay Half-a-Gumea. 
Subscriptions are payable on election, and thereafter on 1st November 
in each year. 

There are five Social Meetings annually at the Academy, three of 
them being Ladies’ Nights. These involve no cost to Members, but 
a small charge is made for visitors’ tickets. There are also five 
Suppers for Members only (no guests) which are held at the Club, the 
cost being 2/6 a head. In July is held the Annual Dinner, the tickets 
for Members and their friends being 5/- each exclusive of wine. Due 
notice is sent of all these Meetings as they draw near. 

In addition, the “ R.A.M. Club Magazine” is sent post free to all 
Members. This is published three times a year, viz : October, Jan¬ 
uary and May. It contains news relating to the Royal Academy of 
Music, the R.A.M. Club and its Members and cognate matters, and 
includes articles on various subjects by Club Members. From time 
to time portraits are also given. 

The premises of the Club are situate at the £C Portland Hotel, 
Great Portland Street, W., about three minutes’ walk from Oxford 
Circus. Two rooms on the first floor are reserved exclusively for the 
use of the Club, and in addition Members have the right to make 
use of any of the ordinary public rooms of the hotel. Any Member 
desiring to change his dress can have a dressing-room placed at his 
disposal on application to the Hotel Manager. The Club Rooms 
are furnished with writing materials, and with musical and other 
papers; it is also proposed to form a Library. Refreshments, &c., 
are supplied at a special rate as per an agreed tariff; e.g., Bed and 
Breakfast, 5.5*.; Luncheon, is. 6 d.; Dinner, 2s. 6 d.; and so on at an 
equally moderate rate. These charges include attendance. 

The Rooms are open daily (including Sundays) from 9 a.m. to 12 p.m. 

In 1900, the Committee established a Prize at the Academy of 
.£10 10^. The subject for competition varies from year to year. 
While thus doing something for the furtherance of the Musical Art the 
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Committee hope, in pursuance of their declaration when announcing 
this Prize in 1900, that the funds of the Club will also allow them to 
make a donation occasionally to the Students’Aid Fund, whereby 
deserving but necessitous Students are enabled to remain at the 
Academy until their training is complete. 


©ur HIma fIDater. 

The Chamber Concert, was given at St. James’s Hall, on November 
23rd. A duet for two harps was an unusual feature. This was the 
first movement from a Grand Duet in E flat minor, by John Thomas, 
and was played with good execution by Miss Violet Garton and Mr. 
Montague C. Butler. An Andante from a Quartet in A (MS.), for two 
violins, viola, and violoncello, by Arnold E. T. Bax (Macfarren scholar), 
is a composition of considerable merit. Bach’s Concerto in D, for 
two violins, with accompaniment for stringed orchestra, under the 
direction of Mr. F. Corder, was played with good tone and expression. 
Miss Ivy L. St. Aubyn Angrove, who played the first violin, showed 
considerable promise, and should make her mark as a violinist. A set 
of four songs in MS., by Montague F. Phillips (Henry Smart scholar), 
were decidedly above the average of ordinary ballads. They possess 
originality, attractive melodies, and effective accompaniments. They 
were sung by Miss Caroline Hatchard (Campbell Clarke scholar), who 
has a clear well-trained soprano voice, and who sings with taste and 
expression. Miss Verena M. F. Walter, who has a pleasing mezzo 
voice, sang Liszt’s “ Die Loreley.” Mr. David Brazell, gave “ Don 
Juan’s Serenade,” by Tschaikowsky, and Mr. Lindsey Squire (Ada 
Lewis scholar) sang Dr. Elgar’s “ In the Dawn.” The pianoforte 
pieces -consisted of “ Three Studies,” by Poldini, played by Miss 
Violet L. Stewart, who has a light touch and smooth technique, and 
a Concert Study, by Liszt, which was well interpreted by Miss 
Margaret Bennett, a player of much promise. 

The Orchestral Concert took place in the Queen’s Hall on the 18th 
December. The most noticeable point of the performance was the 
general excellence of the orchestral ensemble. The string department 
was particularly good, both in quality of tone and intelligence of 
interpretation. One of the most important performances was the 
introduction of a Pianoforte Concerto in E flat, by Mr. York Bowen, 
he himself playing the solo part. This work is divided into three 
principal sections, and its most characteristic feature is the general 
vigour of treatment as well as thorough knowledge of the technique 
of composition shown. The best and most original section seems to 
be the Scherzo, which is of a light and elfish character. Other 
promising solo instrumentalists were Miss Christian Carpenter, who 
played in Paderewski’s Polish Fantasia for piano and orchestra, and 
Miss Ivy St. Aubyn Angrove, heard in the Paganini-Wilhelmj Violin 
Concerto in D. The latter is a very young lady, but showed remark¬ 
able talent, overcoming easily all technical difficulties. She of course 
as yet lacks the power and intensity of the mature artist; but this is 
only a matter of time. Of the young vocalists Miss Dorothy Cooke- 
Smith, in Mozart’s “ Dove sono ” showed the possession of a light and 
pure voice which she knows how to use, whilst Miss Ida Kahn, whose 
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voice is of a fuller quality, sang with feeling Rebecca’s Prayer from 
“ Ivanhoe.” Mr. W. Daniel Richards, a young baritone, sang the Pro¬ 
logue to “ Pagliacci ” successfully. Miss Ethel R. Power recited very 
effectively Hugo’s “The Trumpeter’s Betrothed ” to Thome’s orchestral 
accompaniments. Miss Inez Sworn performed movements from 
Chopin’s E minor Concerto, and Mr. Ben Calvert sang “ How many 
hired servants,” from Sullivan’s “ Prodigal Son.” 


Hcabem\> letter. 

The Michaelmas Term as usual, brought with it a large influx of 
new students, the talent shown by those entering being decidedly 
above the average. 

Mr. Alfred P. Vivian, our esteemed professor of the blute, died on 
December 12th last. His sad, and untimely death came as a great 
shock to his numerous Academy friends. Born in 1849 he entered 
the Academy as a student in 1874, .receiving the appointment of pro¬ 
fessor in 1888. The deceased was also an Associate of his Alma 
Mater. 

An Exhibition for Singing has been founded by Miss Alicia M. 
Lloyd, in memory of her motherland “is to be awarded annually by 
the Examining Board for Singing, at the annual Examination of 
Students, to that student (male .or female) who in addition to his or 
her merits as a vocalist evinces the best musicianship.” 

The terminal Chamber and Orchestral Concerts took place on 
November 23rd and December 19th respectively, the former being at 
St. James’s Hall and the latter at Queen’s Hall. 

On both occasions new compositions by Students were produced, 
the Chamber Concert including two movements from a String Quartet 
by Arnold E. T. Bax (Macfarren Scholar), and four Songs by Montague 
F. Phillips (Henry Smart Scholar), and the Orchestral Concert a 
Pianoforte Concerto by York Bowen (Sterndale Bennett Scholar). 

Three new Scholarships came into operation during the Michaelmas 
Term, viz.—The Campbell Clarke Scholarship, for Singing, awarded 
to Caroline Gertrude Hatchard; and the two Broughton Packer 
Scholarships, for Violin and Violoncello playing, awarded to Jessie 
Bowater and Kenneth Park respectively. 

The R.A.M. Club Prize, this time given for the best singing of a 
Trio, was awarded to Ethel M. Lister, Ida Kahn, and Mildred F. Jones. 
The Examiners were Messrs. Allen Gill, H. Lane Wilson, and Harvey 
Lohr (Chairman). 

The Competitions for other Scholarships and Prizes have resulted 
as follows :—Ada Lewis Scholarships, Edith Ada Sims (composition), 
Gertrude Inglis (Singing), Frank Percival Driver (Singing), Myra 
Hess (Pianoforte), James Thomas Lockyer (Viola). Westmorland 
Scholarship, Gwladys Roberts. Hine Prize, B. Walton O’Donnell. 
Sainton-Dolby Prize, Ida Kahn. Rutson Memorial Prizes, Mildred 
F. Jones and George Clowser. Bonamy Dobree Prize, L. Wilfred 
Peppercorn. Battison Haynes Prize, Stanley R. Marchant. 

The Parepa-Rosa and Goring Thomas Scholarships will be com¬ 
peted for on April 22nd next, and the Sterndale Bennett Scholarship 
on April 23rd. Full particulars are obtainable from the Secretary. 

W.H. 
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Cole, Mrs. Herbert 

(Miss Margaret Llewellyn) 
Collyer, Miss H. Jenkins 
Conigrave, Miss Edith A. 

Cook, Miss Fanny L. 

Cooper, Miss Elise 

Coward, Miss Eleanor 

Cox, Mrs. (Miss Annie Cantelo) 

Craig, Miss N. Kirk 

Crawley, Miss Alice 

Crisp, Miss Gertrude 

Cummings, Mrs. Richard 

Dane, Miss Essex (Miss Findon) 
Darbyshire, Miss Beatrice E. 
Davies, Miss Jessie 
Davies, Mrs. Mary 
Davies, Miss Mary 
Daymond, Miss Annie 
Debenham, Mrs. Henry 
Dennett, Miss Ethel 
Downes, Miss Evelyn 
Dunham, Miss 
Dutton, Miss B. M. 

Edmonds, Miss Florence 
Edwards, Mrs. John E. 

Ekless, Miss 
Elson, Miss Beatrice 
Eyers, Mrs. H. R. 

Eyre, Mrs. Bucknall 

Flack, Mrs. (Miss Alice Scott) 


Ford, Miss Margaret 
Fortye, Miss Grace 
Fredericksen, Mrs. 

(Miss Grace Henshaw) 

Gates, Miss Cecilia 
Gibson, Mrs. Alfred 
Goodchild, Miss Lillie 
Grant, Miss Bessie 
Green, Madame Evelyn 
Greenhill, Miss Edith O. 
Griffiths, Mrs. 

(Miss Llewela Davies) 
Griffiths, Miss Noel Neville 
Gyde, Miss Margaret 

Halkett, Mrs. Halket 
Hands, Madame Edith 
Hansell, Miss Daisy N. 

Hare, Miss Amy 
Harrison, Miss 
Hartog, Miss Cecile 
Harvest, Miss Kate 
Head, Mrs. (Miss Kate Cove) 
Hedges, Mrs. 

Hemming, Miss Kate 
Hill, Mrs. 

(Miss Rose Phillips) 
Hirst, Miss Annie M. 

Hoare, Miss Margaret 
Hodges, Miss Blanche 
Holder, Miss A. M. 

Holding, Miss 
Horne, Miss Elsie 
Humphries, Miss Claudia 
Hunt, Miss A. L. 

Igglesden, Miss Kate 

James, Miss Marie 
Jarrett, Miss Lily 
Jay, Miss Marian 
Jones, Miss Adeline M. 

Kennett, Miss May 
King, Miss Mabel 
Knatchbull, Mrs. 

(Miss Dora Bright) 

Large, Miss Mary 
Latta, Mrs. 

(Mrs. Turnbull Smith) 
Latter, Miss Emily 
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Lawrence, Mrs. 

Lee,*Mrs. Sydney 
Lock, Miss Mary 
Lord, Miss Emmie 
Lubbock, Mrs. G. W. 

(Miss Maude Rooke) 
Lucas, Miss Evangeline 

Mackenzie, Miss Edith 
Mackenzie, Miss Mary 
Mann, Miss Ida 
Marr, Miss Nellie 
Marsden, Miss 
Marsh, Miss Ethel 
Marshall, Miss Lilian 
Maurice, Miss E. Y. 

McDonnell, Mrs. 

(Miss Sylvia Wardell) 
McKisack, Miss 
McKrill, Miss Kate 
McNaught, Mrs. W. G. 

Meyer, Miss Rose 
Miller, Miss Josepha 
Mortimer, Mrs. 

(Miss Dinah Shapley) 
Moss, Miss Florence 

Needham, Mrs. Alicia Adelaide 
Nicholl, Miss Elsie 

O’Leary, Mrs. Arthur 

Parsons, Mrs. 

Peake, Miss Winifred 
Prescott, Miss Oliveria 

Quick, Miss Selina 

Railton, Miss M. V. L. 

Regan, Mrs. C. J. 

Richards, Mrs. 

(Miss Frances G. Ison) 
Richardson, Miss Winifred 
Robinson, Miss Winifred 
Rose, Mrs. H. R. 

(Miss Clara Samuell) 
Rose, Miss Winifred 

Sargent, Miss Amy 
Severn, Miss Marion 
Sheppard, Miss Amy 
Sherrard, Miss Blanche 


Smith, Miss Daisy 
Smith, Miss Frances 
Speer, Mrs. Charlton 
Stanley-Lucas, Miss Beatrice 
Stanyon, Miss Annie 
Starr, Mrs. H. R. 

Starr, Mrs. Russell 

(Miss Annie Martin) 
Stelfox, Miss 
Stow, Miss Edith 
Summers, Miss Florence 

Tallant, Miss May 
Taylor, Miss Maria E. 

Taylor, Miss Mary 
Tiltman, Mrs. 

Timothy, Miss Miriam 
Tiplady, Miss Miriam 
Trust, Mrs. Helen 
Tunks, Miss Ada 

Underwood, Miss Mabel 
Upcott-Gill, Miss Olive 

Waghorn, Mrs. John 

(Miss E. F. Holmes) 
Walker, Miss May 
Walter, Miss Kathleen Louise 
Walters, Miss Bessie J. 

Watkis, Miss Helena 
Wheaton, Miss Emma 
Wheldon, Miss May 
White, Mrs. 

(Miss Emily Darvell) 
White, Miss Marion 
Wilkins, Mrs. (Miss Lena Law) 
Williams, Miss Greta 
Williams, Miss Kelyn 
Williams, Mrs. Smith 

(Miss Marian McKenzie) 
Willoughby, Miss Flora L. 
Wilson, Miss Agnes 
Wilson, Mrs. Basil 

(Miss Nina Maynard) 
Wilson, Miss Hilda 
Wilson, Miss Maude 
Wintle, Miss Florence M. 
Wood, Miss Ethel 
Woollatt, Miss Ethel 

Zimmermann, Miss Agnes 
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IRew flDusic. 

F. H. Cowen , ‘‘ Reverie, 55 for violin (Novello & Co.) 

W. H. Cummings , “ Te Deum Laudamus, 55 for voices, organ and 
orchestra (Vincent Music Co.) 

Eaton Faning , “ Except the Lord build the house, 55 Anthem.(Novello 
& Co.) 

Neville Flux , “ Melody in G, 55 for orchestra (E. Ashdown.) 

H. V Jervis-Read , Two Characteristic Pieces for the pianoforte, 

i. Melody in B flat. 2. Agitato in D. (Vincent Music Co). 

Alicia A. Needham , “This Christmas Day, 55 Carol. ) (Novello 
“ More Light, 55 a little Sacred song. } & Co.) 

Arthitr 0 \Leary , “ Mass of St. John, 55 new edition with a second voice 
part added ; originally for voices in unison (Novell^ & Co.) 


notices. 

1. —“The R.A.M. Club Magazine 55 will be published three times a 
year, about October, January and May, and will be sent gratis to all 
members and associates on the roll. No copies will be sold. 

2. —Members are asked to kindly forward to the Editor any brief 
notices relative to themselves for record in the Magazine, although 
owing to exigencies of space the insertion of these cannot always be 
guaranteed. ^ 

3. —New Publications by members will be chronicled but not 
reviewed. 

4. —All notices, &c., relative to the Magazine should be sent to the 
Secretary, Mr. J. Percy Baker, 289, High Road, Lee, S.E. 

By order of the Committee. 


future futures. 

Social Meeting, Saturday, 30th January, 1904, at 8 p.m. 

Supper, Saturday, 13th February, 1904, at 8 p.m. 

Social Meeting (Ladies 5 Night), Saturday, 27th February, 1904, 
at 8 p.m. 

Supper, Saturday, 26th March, 1904, at 8 p.m. 


Supper, Saturday, 7th May, 1904, at 8 p.m. 

Social Meeting (Ladies 5 Night), Wednesday, 15th June, 1904, 
at 8 p.m. 

Annual Dinner, Wednesday, 20th July, 1904, at 7.30 p.m. 


The above Meetings are liable to alteration, but ample notice will 
be given. The Social Meetings are held at the Royal Academy of 
Music. The Suppers are held at the Club, and at least eight names 
must be sent to the Secretary before the day. 
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